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ABSTRACT
NO PLACE LIKE IT
By
Jake Ingram
Bachelor of Fine Arts Exhibition, No Place Like It, held at Tipton Street Gallery, 126
Spring Street, Downtown Johnson City, TN, from April 2nd to April 6th. The show exhibit
consists largely of drawings mostly done in graphite or charcoal, an installation piece, a
quilt and found objects completed between the summer of 2010 and spring of 2012. The
work uses family photos and Jackalopes to show the relationship to the artist as well as
ideas about family, isolation, and identity.
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INTRODUCTION
This body of work has taken two years to develop but in reality it was
started back in high school long before I understood what it was that I was doing as an
artist. I learned that I want to be a strong individual and channel the pain and hurt from
my parents’ divorce into a body of work that reflected these ideas. This work is about my
relationship with the people who shaped me based on our interactions and the stories that
were passed down.

FAMILY

Growing up my family was the most important thing. The proximity of my
family allowed for us to stay in constant contact and form close bonds. Because of the
closeness, my family was very influential in my art career. For as long as I can
remember, art has always played an important part in my life because I grew up with
many different family members either practicing different forms of art for either business
or fun. My grandmother, Mildred “Millie” Heil (March 11, 1931 – February 10, 2004),
was a practicing craftsperson for most of her life, first enameling and then folk painting
before she passed away. She built a small business on her art and some of her pieces were
stored in the permanent collection at the Southern Highland Craft Guild. My grandfather,
Stuart Heil (June 9, 1924 – February 26, 1981), was a chemical engineer but painted on
the side. Most of the paintings that he did have been lost and only exist in slides now, an
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example of which can be seen below. My dad also had a passion for drawing but because
of his commitment to the family farm, he was unable to pursue anything in art. By
experiencing so much art at a young age, it was only natural that both my brother and I
found a passion in art. We both drew and painted regularly throughout our childhood and
up until high school when my brother decided to pursue a career as a butcher at the local
grocery store. I continued to pursue art
thanks to the passion that my
grandmother had given me. My
grandmother had furthered this passion
for art by taking us semi regularly to the
Knoxville Museum of Art. She would
make sure that to take us to big exhibits
such as the M.C. Escher exhibit which
ran in 2000 from February 4th to May
14th and the Dale Chihuly exhibit also in
2000. She was very open in letting us

Spirit of Ground Beef, Stuart Heil, my grandfather

experiment with her supplies or showing
us how to do things. She would let us paint with her while she was working on her own
projects or set up special times for us to make gifts for my mom.
Living so close to all of my relatives, I was able to spend a lot of time with my
grandmothers, aunts, and uncles, but after both of my grandmothers passed away, we lost
the closeness that we once had on both sides of the family. I ended up relying solely on
my immediate family and that is why, when my parents decided to get divorced the news
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came as a huge shock. They had just celebrated their twenty-five year anniversary when
they decided to break up. I had always known that they had problems, but I never thought
that they would ever get a divorce. The divorce was an eye-opening experience and I
came to realize a lot of things about my family that I had never thought of before. My
parents ceased to be the people that I had grown up with and I viewed my aunts and
uncles the same way. Right before the first Christmas, I came to the realization that my
parents and their siblings were disappointing. It was the fact that these six people had
never left Knoxville, they were all unemployed, and had been divorced. Unlike their
parents they really had never accomplished anything. It was a sad realization that they
had never done anything with their lives and I was terrified that I would end up the same
way. To cope with this, I started to make art about them as a cathartic and preventive
method to deal with everything that was going on.
The first piece that I made, Family Portraits, was a liberating experience
because I was able to address the fears of turning into what my family had become. I
separated each of my relatives based on their relationship to each other; the first frame

Family Portraits, Charcoal and frames, 2009
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representing my mom and her sister, the next one my dad and two of his brothers, and the
last one being my dad’s other brother who sued the family and was exiled. I choose the
jackalope because it was a recurring symbol in my life and the importance will be
explained later. I wanted to show them dead because that was the way I viewed them and
how I felt they had become. I used black and white charcoal to have a feel of black and
white photography. I also used the frames for the same reason and the fact that they were
broken emphasized the broken feeling that I had about my family. The pink paper was a
subtle way of showing the blood that connected us and the anger that I felt towards them.
I felt red would have been overpowering but the pink was just subtle enough to show my
emotions.
After completing the first true piece about my family and going home for
Christmas, I began to learn a lot of things about the family and myself. In between the
time that I had found out about the divorce in August of 2010 and had come home in
December, I realized that I had changed. I viewed myself less as a part of the family and
more as an individual. In viewing myself in this way, I began to explore things and form
my own thoughts independent of my parents. The closeness of my family that I had
experienced as a child was gone. The passing of my grandmothers and my parents’
divorce ended all relationships. It was hard at first to accept the fact that I was no longer
part of a unified group and that I was becoming an individual person but I embraced the
new person I was becoming.
The biggest realization that I came to after Christmas was that as many
times as I had told my family I loved them, I had never meant it. It was a double-edged
sword because I was free from the expression but at the same time I could not tell my
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parents that I did not love them. The expression just ended up confusing me and I stopped
saying it. Some of the new music that I was listening to helped me express how I was
feeling about the whole situation. The mission statement from the one of the
contemporary bluegrass bands, The Avett Brothers’ album I and Love and You summed
up how felt:
The words "I" and "Love" and "You" are the watermark of humanity.
Strung together, they convey our deepest sense of humility, of power, of
truth. It is our most common sentiment, even as the feeling of it is so
infinitely uncommon: each to proclaim these three words with his or her
very own heart and mindset of reason (or lack thereof)… To say "I love
you" with a dramatic measure of synthetic emotion; a snare set by those
who prey upon fellow humanity, driven to whatever selfish end, to gain
access to another's body, or their money, or their opportunity. In this
realm, the proclamation is disgraced by one seeking to gain rather than to
give. In any case, and by whatever inspiration, these words are woven
deeply in to the fibers of our existence. Our longing to hear them from the
right place is maddeningly and simultaneously our finest strength and our
most gentle weakness… The conclusion of the song from which the title is
taken admits that the words "I love you" have become "hard to say". And
perhaps that difficulty is as common as its counterpart. Perhaps the
inability to say these heaviest of words is as much a part of life as the
lighthearted candor of those who say them without any difficulty at all
(Avett)
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These parts of the mission statement really described how I was feeling and still feel now.
This simple phrase really did become hard to say especially to my parents. I really
wanted it to be sincere but it just ended up being fake especially after I realized that I had
said it for twenty years and never meant it. The other thing was that I felt that they told
me they loved me because they wanted something from me. They needed the gratification
of hearing me say it to make them feel better about themselves. They said it to get me to
help them work against each other.
The idea of love and saying it to my parents lead to another realization during the
first stages of my parents’ divorce. I realized that my relationship with my parents was
not what I had imagined it. I started counseling and in the process I started to read books
about family relationships and family therapy. The Family Crucible by Augustus Y.
Napier began to put my relationship with my parents into a new perspective. Napier’s
book describes a similar situation to mine but instead of my family coming together to
realize what had happened to us, my parents continued to deny what had happened to us.
From Napier’s book, I learned that my parents had triangulated me into their relationship.
Both parents used me for what they could not get from each other. My mother used me in
a way so that she could get the emotional support that my dad could not give her. My
father forced me into the role of keeping the family secrets. It was also in realizing that
they had done this to me my whole life that I continued to push away from them.
Figuring out this entire situation helped me even more in discovering who I was and who
I wanted to be. It became clear that learning all of these things changed who I was but
also the way that I was making art. I started to return to using my family in my art but it
was not in the same way as it had been in high school. It ceased to be about identifying
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myself with them and became about realizing that the people that I worshipped for my
entire life were flawed. They were just a picture and I really did not know who they were.
It was important for me to learn all of this because I could continue to distance myself
from them instead of trying to be more like them. This gave me time to continue to work
on myself as an individual through my everyday life but also in my artwork .
The divorce really changed me as a person for the better because I was forced to
become an individual. The other benefit was that it changed the way that I made art. I
started to utilize more negative space to create the feeling of isolation and separation with
the figures I was drawing. It was also the incorporation of the vintage frames that gave
the aesthetic of home, which would become one of the central ideas of my show.
Becoming my own individual was hard but in the end I have really benefited in both my
personal life and as an artist.

THE JACKALOPE

The first question I get asked when people see the Jackalope is where did the idea
come from? The Jackalope first started when I was
nine or ten. It was around the time when the Billy the
Big Mouth Bass fad was popular and the makers
started to make other animals including a Jackalope.
It was called Jake the Jackalope made by Gemmy
Industries Corp and sang three different songs; Home
on the Range, Papa Omm Mow Mow, and Born to Be
Jake the Jackalope by
Gemmy Industries Corp
12

Alive (http://www.youtube.com/watch?v=p2WByHYP0nk). I really wanted it mostly
because it had the same name as me so my dad got it for me for Christmas. It was one of
my favorite things but it was accidently broken and the idea of the Jackalope disappeared
until I was in high school. The idea of incorporating the Jackalope into my artwork was
an important decision because it served as something that I desired to see but it was
something that I knew could never exist. I took this idea and applied it to the work about
my family because it was how I felt about them. The Jackalope was also incorporated
into the artwork because it reminded me of my childhood, and the loss of innocence that
had occurred when my parents separated. I also began to explore the ideas of different
versions of the Jackalope. At first it was as simple as depicting the difference between
male and females. To do this, I simply removed the horns and told people that if they saw
a rabbit it was a female Jackalope.
It was also a way to answer the
question if they were real or not.
However, by doing this I was lead
into more research and discovered
the history of the Jackalope.
The history of the
Jackalope goes back for many
centuries. The first reported cases
were made in medical textbooks.
The images that were created were

Engraving from Tableau Encyclopedique et Methodique,
1789

of a disease called Shope papilloma virus or Cottontail rabbit papilloma virus or CRPV.

13

“CRPV is responsible for the ancient belief that rabbits or hares could grow horns (Lepus
cornutus in Latin) referenced in Tableau Encyclopedique et Methodique, 1789 and
painted by Joris Hoefnagel in the late 1570's
(http://www.ebi.ac.uk/2can/genomes/viruses/Cottontail_rabbit_papillomavirus.html).
These images can be viewed below. The growths on the rabbits face are cancerous
tumors that can continue to grow until it can suffocate the rabbit. Depending on the
severity of the cases, there are a few examples in which the growths will look like antlers
or they will have their entire face covered with them. “CRPV infects and transforms the
follicle cells leading to red swollen skin which can develop into horny warts. Left
untreated 25% will become malignant. Metestases are prone to develop in the lungs and
lymph nodes and in advanced stages in the liver and
kidneys”(http://www.ebi.ac.uk/2can/genomes/viruses/Cottontail_rabbit_papillomavirus.h
tml). The disease is rather unpleasant to look at but the artwork that stemmed from the
virus seem romanticize the condition.
The rabbits are depicted with just a
few growths so that they do appear to
have antlers. Dr. Richard Shope, who
the virus is named for, began to
research the disease in the 1930s and
because of his research on the virus,
which causes cervical cancer in
Plate XLVII of Animalia Qvadrvpedia et Reptilia
(Terra) by Joris Hoefnagle, circa 1575

humans, was able to help scientist
come up with a cervical cancer vaccine
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in 2006 (Flinn). The real pictures of the virus put the disease into perspective by showing
the true condition and severity the disease had on the rabbit. I found that these images
were more powerful than the fantasy images that came from Douglas, Wyoming. It was
also proof that the Jackalope existed and that it was like my family, diseased. It became
an important image when representing my family as Jackalopes.
The Jackalope that most people are familiar with comes from Douglas, Wyoming.
The first sighting was recorded in 1829 near Douglas, Wyoming. Sources vary, but
according to a newspaper article published by John Flinn, two brothers named Douglas
and Ralph Herrick created the Jackalope. “We just throwed the dead jack rabbit in the
when we come in, and it slid on the floor right
up against a pair of deer horns we had in there,
Ralph Herrick told the newspaper. It looked
like that rabbit had horns on it” (Flinn). The
brothers, who began to make the creatures and
sell them, coined the term Jackalope. Douglas
is now the Jackalope capitol and offers
Jackalope hunting licenses to tourists.
Although intended as gag at first the
Jackalope clearly has a greater history. For
those who doubt the existence, one merely has
to look at the Shope papilloma virus to see

Shope papilloma virus,
http://www.cryptomundo.com/cryptozoonews/jackalopes2010

where the inspiration came from.

15

ARTIST INFLUENCES

To create this body of work, I was influenced by many things like the history of
the Jackalope and my family as aforementioned. I looked to many things from my
childhood for inspirational purposes as well. The artists that I looked each served a very
important role in creating the work. They can be divided into three categories; the artists
who work with flesh, animals and family.

Flesh
The artist and flesh was one of the first things that I started to think about. Since I
worked figuratively in the past and as well in some of the pieces in the show, I really
wanted to focus on the flesh in my drawings. I looked at many contemporary artists and
the two that
influenced me
the most were
Sophie Jodoin, a
Canadian artist
born in 1965
and working in
Montreal,
Quebec and
Will Cotton, an
American artist

Red Torso Series
Sophie Jodoin
Oil on Mylar
2007
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also born in 1965 and working in New York City. Both artists use traditional techniques
like painting and drawing, as well as new media such as video. Since flesh was really
important in the human figures, I made sure that the artist I looked at had a competence
about the subject matter.
Sophie Jodoin’s work is very figurative. She emphasizes certain body parts such
as the torso in her Red Torso series from 2007 or from the War Series from 2008 to 2010,
Fists and Hands in which she collaged images to show rape and violation (Jodoin). She
places the image in a central composition with lost of negative space. She also uses a
variety of materials such as Mylar to create unique textures. She describes her work in
her artist statement as, “The subjects or my work are often difficult and challenging: little
people, the elderly, the wounded…[the work is] exhibited in very minimal and stark
style” (Jodoin). I think my works is similar to hers in that I keep my images very minimal
and clean and the subject matter that I am
dealing with is difficult for me personally. Her
work served as inspiration for my Flesh on
Flesh series. I definitely thought about how
rendering was important to each piece and
how negative space would play a part in my
work. I focused on how she was able to render
flesh in black and white, which is what I was
trying to achieve with the figures.
Cupcake Tiara 9
Will Cotton
Monoprint Lithograph with Drawing
2010

Will Cotton served in a very similar
fashion to Sophie Jodoin but since he is a
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painter it was harder to apply his techniques to my work. I mostly used his understanding
of the human body for inspiration as well as his works on paper. His work, which is also
figurative and rendered, made me think about how I was going to render the flesh. It was
the smooth transactions from light to shadow in his paintings from 2009- 2010 that I paid
attention to when rendering flesh in my work. His ability to capture flesh tones really
made me think I could translate that to black and white. His works on paper made me
think about composition and cropping. The works are much simpler when compared to
his paintings but at the same time they lose the detail work. His monoprints form 2010
showed me what it would be like if I was to add color, but I stayed away unless using a
tinted piece of paper.

Animals
Since working with the Jackalope I knew that it would be important to find artists
that worked with animals in a fashion that was
similar or close to me. I looked at contemporary
artist Walton Ford and historical artists John
James Audubon and Albrecht Dürer.
Walton Ford (born in 1960) was a huge
inspiration for me. Ford is a contemporary artist
who works in a similar fashion and style to
Audubon but the most important part to his
work was the subtle dark tones to his work. His
Condemned
Walton Ford
6 Plate Etching
2006

work, which represents animals naturalistically,
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also incorporates a sinister dark side by having the smaller animals that might be present
in the work attacking the larger one. In his piece Condemned from 2006 Ford show a
parakeet with the words “I wish that you all had one neck and that I had my hands on it.”
Although not as subtle as some of his work it does show the darker side of his artwork. It
is the same ominous and dark feeling that I tried to put into my work especially in the
pieces where the rabbits have Shope papillomavirus. I want the viewer to feel like there is
something wrong but the work is crafted the point that they are unsure. He also works
with humor in his pieces and I tried to incorporate that with the use of the Douglas
Wyoming Jackalope. It is an image that everyone has seen and cannot help smiling when
they see it.
John James Audubon (April 26, 1785 – January 27, 1851) was someone that I had
looked at for a long time. In investigating his work I learned how he would set up the
environments for his images. He would use recently dead animals to get a more
naturalistic feel rather than taxidermy animals. This technique was brilliant and although
I was unable to try it, I have considered doing that in the future. His work was important
to look at when I did the smaller drawings for the installation
and in a way the installation is like on of the scenes he made
for his studies. Audubon’s work was significant to look at
because it was done from observation. I wanted to get the
same feel with the taxidermy Jackalopes. In order to get
reference photographs I combined rabbits with different deer
Young Hare
Albrecht Dürer
Watercolor and gouache
1502

photos. I wanted them to seem as natural as possible and
Audubon was someone who would help me get that feel.
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Albrecht Dürer (May 21, 1471 – April 6, 1528) served two purposes in this work.
The first was his technique and handling different mediums. The precision he was able to
capture was something that I strived for all the pieces. The other purpose was the
infamous Dürer’s Young Hare. It was important to study the image and see how he
composed the animal in space as well as the techniques he used to render the fur on the
rabbit. I did not want to replicate his image but it was important to see how handled a
subject matter that was close to mine.

Family
Since family was the main theme among all the pieces I chose to look at artists
that examined either their own family dynamics or the idea of family.
One of the first artists I thought about was contemporary painter Eric Fischl
(March 9, 1948). The style of painting was not applicable to the work I was doing but the
stories in the paintings were. By mainly
focusing on his work from the early 1980s,
I was able to examine his compositions
and the way he composed the figure in
space to create a story. The work from the
early 80’s deals with suburban life. It talks
about the American family of the 80’s and
Bad Boy
Eric Fischl
Oil on Canvas
1981

is about the rejection of conceptual art. His
paintings are a return to subject matter.
These ideas about suburban life and the
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return of the figure became influential when thinking about the composition of the Flesh
on Flesh series pieces and the installation. His painting Bad Boy from 1981 was
important when thinking about the Flesh on Flesh. The double meaning in the image is
something that was important to convey in many of my pieces. I tried for this double
meaning in the title of my show with the hopes that people would interpret it two
different ways. The image can be read as the boy is stealing money from his mother but it
could also be about him observing her naked in bed. The strangeness of the situation is
something that I liked and wanted to have in my installation. I wanted the installation to
feel isolated and that people should not enter but at the same time I wanted it to be
aesthetically pleasing that people would try to go in. The idea of double meaning is
something that I tried to push in a lot of my work. I tried to keep it subtle so that people
would really have to stand there and examine the work.
Louise Bourgeois (December 25,
1911 – May 30, 2010) was someone that I
recently started looking at, but instantly her
work had a resonance with mine. It was her
interactions with her family that served as
The Destruction of the Father
Louise Bourgeois
Installation
1974

inspiration for her work and it was that
personal narrative that she had that I wanted

to put into my work. Her interactions with her family, especially her father, were very
important to her work. The Destruction of the Father from 1974 was one of the strongest
pieces in relationship to my work. The unashamed hatred for her father spoke to me. Not
that I have the same hatred towards either of my parents, but I can definitely relate. The
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installation has a suffocating quality to it because of the confined space. The color in the
installation is bloody and violent and shows the pain that she went through as a child.
This is different from my installation because I was more focused on the isolation that I
felt, but I was able to use the back-story to think about the composition of the installation.
Where her piece is suffocating and tight I wanted to make an isolated space, alone from
living people with only the memories of the Jackalopes on the wall.

NO PLACE LIKE IT

The title for the show came from L. Frank Baum’s book, The Wonderful Wizard
of Oz, in which the main character, Dorothy Gale wants nothing more to go home.
Baum’s story came about in 1898 when he began to tell the story to his children. The
story draws many inspirations from Baum’s own life. For instance, the characters of the
Scarecrow and Tin Man come from different periods of his life. The scarecrow came
from recurring nightmares he had as a child and the tin man was an invention of his while
he was working as traveling salesman during the 1890s. The story has undergone many
interpretations, the movie from 1939as the most popular (Carprnter and Shirley 10, 14,
42). As popular as the movie is, it pales in comparison to the actual book. Either way the
moral of the story is that there is no place like home.
I found that after my parents divorce, I struggled with the concept of what was
home and what did it look like. Was it the people that resided there that made a home or
was it the aesthetics of the environment. The title can thus be interpreted in two ways.
The first is from Baum’s point of view, that there is nothing greater than going home or
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to be in a place called home. The second is that there is no place that exists that can be
called home. No such place can exist or one cannot find a place like it. The work that was
made for the show reflects the second interpretation especially with the installation piece.
The concept is something that I am still tying to work out. It has become a question that I
am still unsure of the answer.

Flesh on Flesh
The flesh on flesh series was one of the last ideas that I developed. After watching
the idealized images I had of my parents dissolve before my eyes, I started to see the truth
about my other relatives. It was like the veil of ignorance had been lifted and I started to
see the flaws as well as hear the truth about what type of people they were. I had always
worshipped these people and had put them on pedestals to the point that they had become
a saint like in my life. The hard part was coming to terms with the fact that they were like
the Douglas, Wyoming version of the Jackalope, imaginary.
To create to the four pictures of my grandparents, I searched through my family’s
photos to find images of that showed them happy and in the prime of their life. I wanted
to pick images that were pleasant so that when I contrasted them with the dead Jackalope
it would have an awkward effect of sweetness in the gestures with smugness in holding a
dead animal. Choosing the gesture was an important element that came from Joseph
Beuys’s performance piece, How to Explain Pictures to a Dead Hare. During the piece,
the way that Beuys handles the hare has a certain type of sweetness to it but at the same
time it is in knowing that he is carrying around a dead animal that shocks the viewer. I
wanted to capture the same thing with the portraits.
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I looked heavily at the work of Sophie Jodoin who will render small portions of
the body and place it in a centrally located composition with lots of negative space.
So while thinking of Jodoin, I began to focus on the flesh and hands in the pieces. I
wanted to render the faces and the Jackalopes to show the interaction between the two
figures. I used a contour line of the clothes to create an ambiguous shape for the viewer to
fill in as well as contain the rendered flesh. The progression of the rendered to the
contour to the negative space functions in a similar fashion to fore, middle, and
background. There were certain cases where I rendered something else, like in Millie
where it was important to render the fur collar. It is an element that shows that she is
related to the Jackalope she is holding; that they truly are one in the same.
The conceptual idea behind the portraits is that here are two things that
cannot exist. There is the person from the photograph, which is a mere representation of
that person. It is a momentary happiness that will never exist again either because the
person is dead or the event will never happen again. And then there is the taxidermy
version of the Jackalope, which is completely fabricated and will never be seen in the
wild. It is taking these two things that cannot exist and then realizing that they do exist
(or existed is the case of the people who have all passed away) and that they are like the
Shope Papilloma Virus version of the Jackalope, diseased and flawed. It becomes an
iconoclasm in the fact that I worshipped both things and the idealized version I had of
them no longer exists. That is why it was important to have them holding a dead version
of the idealized Jackalope, denoting a difference between male and female versions. It
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Stu
Graphite
2012

Millie
Graphite
2012

Kent
Graphite
2012

Marie
Graphite
2012
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represents them as well as my ideas about them and brings them back to their flesh
interacting with their own flesh.
The self-portrait in the series is done a little differently. It is about the same thing
but sort of a self-reflection
about how I used to be.
Since finding my own
identity, I was forced to
look at my old self and see
that how I associated
myself with my family was
not how I wanted to
continue to live. The gold
leaf that was used was in
direct reference to Joseph
Beuys. For me, Beuys’s
performance piece was
about teaching the dead
rabbit about art but through
my own interpretation, it
was also learning about the
past. He was teaching the
rabbit but at the same time
he was learning from the

Homage to Joseph Beuys: How to Explain Pictures to a Dead
Jackalope
Graphite
2011-2012
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rabbit. This was how I felt when I reflected on my family and myself. The gold leaf in my
piece works a veil. It shows that my future is still hidden but at the same time it is
hopefully bright.
I choose to go with a different gesture as well as format to emphasize the fact that
I am still learning about myself and who and what I want to be like. It is the only portrait
in the series in which the figure’s gaze is not looking out at the viewer. This was done
because I am still alive and still reflecting on what has happened where my grandparents
have passed on. They look out at the viewer in a confrontational way in an omnipotent
way. They experienced life and therefore they can look on as if they know what will
happen next.
The series shows two important things. Looking at the past to learn from the
mistakes that others have made and looking to the future and seeing what it has to offer.

I Searched for a Place Like It, but I Couldn’t Find It
I Searched for a Place Like It, but I Couldn’t Find It was one of the most
challenging pieces because it was the first time I had ever attempted anything like it
before. A lot of prep time went into the installation. I worked with Bob Calkins, the
carpenter in the art department, to build the platform for the piece. It was a very involved
process to create such a simple object. We worked for over four hours trying to figure out
what would be the best way to create an object that would be able to hold the weight of
the objects as well as people if they ventured onto the stage. The stage has supports in the
four corners and two support beams in the middle. It was necessary to create such a
sturdy piece because even though I was not telling people they could step on it, it had to
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be able to hold people. Without the stage, I do not think that the artificial feel of the room
would have been created. The height of the stage was awkward but at the same time not
so awkward that people would stay off it. Another thing that I had to learn how to make
was the stencil for the wall treatment. The stencil that I created was five feet by six feet. I
projected the pattern on paper and with help, cut the stencil. The stencil was a subtle way
to create texture on the wall without distracting the viewer form the images in the
installation. The work to create the installation piece was just as important as the final
piece itself and the artwork inside it.
I knew from the beginning that it was going to be important to have a physical
representation of the home in my show. The idea for the installation changed many times
from doing the show in an actual house to the final product. In creating the space, I want
to emphasize that it was a functioning place but it was isolated. To achieve this I made
sure that there was really no
place for people to sit by
only putting one chair in it.
The platform did serve as
an isolating device.
Throughout the show I
watched to see if people
would dare to enter the
space and the majority of
people stayed out of it. The

I Searched for a Place Like It, but I Couldn’t Find It
Mixed Media Installation
2012
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only times people would enter the space would be if I invited them or if they saw
someone else approach the area.
The work in the space was important because it was something that I had and did
not have in my own home growing up. It sounds contradictory but if one ever saw my
house they would understand. My mom would decorate the house with antique prints in
old frames but would rarely have pictures of the family. When deciding what to put up I
made sure that everything was framed in old frames to get that aesthetic from my family.
The images in the frames I wanted to represent family members of the Jakealope family.

For Munner, Who Taught Me to Love the Flowers
For Munner, Who Taught Me to Love
the Flowers, is a dyad about my childhood up
bringing in the art world. Both pieces pay
homage to my grandmother. The quilt shows her
influence on me thorough my own words where
as the chest is done through the way she viewed
art. Together the pieces work as an altarpiece or
a shrine to one of the most influential people.
The idea and color scheme of the quilt
comes from a book, The Story of Ferdinand the
Bull that my grandmother gave me when I was
little. The inscription was "for Jacob, who also
loves the flowers." So the title is referencing the
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For Munner, Who Taught me to Love the
Flowers
Fabric
2010-2011

book but also the fact that my grandmother played a large role in my choice of being an
artist. The part about teaching me to love the flowers is just saying that she taught me to
love art.
The story of Ferdinand is very similar to that of the Wizard of Oz in that
Ferdinand is taken away from his home but he has no desire to go anywhere else except
back to his pasture. When making the quilt, the book served as inspiration in the color
pallet but also in the fact that I wanted to make sure to record the history of my family in
each of the Jackalopes. Each Jackalope contains fabric from different events of my life
and from my other relatives as well. This was common practice among Appalachian
quilters to save fabric to reuse in quilts. A lot of the bodies of the Jackalopes came from
old shirts, another common practice.
The idea to make a quilt came after I had finished my great-grandmother’s flower
garden quilt. My great-grandmother, Zuline Henderson (June 21, 1905 – March 26, 2002)
had started a quilt top around the late 1940s and worked on it her entire life. The quilt top
was passed down from my grandmother to my mother to me. It took me three years to
finish because she had added so much to the quilt that it was larger than a king bed. I
actually took out some of the newer fabric that did
not match but the final total was 6031 half inch
hexagons in it. My grandmother also inspired it
because when she was enameling she would often
do cloisonné quilt patterns making one quilt
Great-Gran’s Quilt

square or making an entire miniature quilt.
On completion of my great grandmother’s
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quilt, I looked into traditional quilt patterns and decided that it would be better for me to
make up my own pattern. I got the idea to repeat the Jackalope in a similar fashion to the
Dutch Doll or the Sunbonnet Sue pattern (also a pattern that my grandmother would often
use in her work). It is a pattern in which the fabric is appliquéd and then quilted,
sometimes involving embroidery. I had to learn how to appliqué each Jackalope by taking
freezer paper, ironing it to the fabric and then sewing it to the background. Afterwards I
would cut a hole in the back to pull the freezer paper out and the figure would be left on
the front. To strengthen the image and the quilt itself, I learned how embroider. Each face
consists of three types of stitches; the chain stitch which was used on the mouth and
around the eyes, the back stitch which was used in the finer details like the whiskers and
the blanket stitch which is how I outlined the Jackalopes. In the end the piece serves a
memorial to my
family as well as my
own life.
The Hopeless
Chest was an actual
piece that my
grandmother started
for my mother
The Hopeless Chest
Gouache, Chest
2001-2012

before she passed
away. It was to be

painted as a bride’s box for parents one year but my grandmother got sick and was unable
to complete it. It was started around 2001 and was worked on by my grandmother,
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father, mother, brother and my cousin. After my parents separated it was ruined in a flood
and my mom was going to throw it out. I said that I would take it and finish it in a
combined style of my grandmothers and mine. I followed the pattern from the book
making changes when necessary. I took out the couple that was originally supposed to be
there and place a silhouette of a Jackalope. I also put in half of the flower arrangements to
give it a diagonal composition. On the front of the chest where my parents were going to
have their initials, I put 2012 to mark the completion of the chest but also the end of
several events in my life including my graduation, the show, the death of the Jakealope,
and the completion of my parents divorce. I felt like it was important to finally finish the
chest even if it was not done the way that my grandmother had intended. The completion
of the piece serves as a final memorial to her.

The Death of the Jakealope
The difference between the Jakealope and the Jackalope is the Jakealope is a
Jackalope that is related to my family and I. All of the images in the show were
Jakealopes. When I finished the work I realized that I had finished with the Jakealope and
that this was the best time to end it as well and move on. It was not only moving on with
my artwork but also moving on with my family. I decided to kill the idea with the most
official way, an obituary. I wrote the obituary based off both of my grandmother’s
obituaries so that it would have the personal aspect again but also a realness to it. The
obituary reads:
The Jakealope – age 5 of Jake Ingram’s mind, passed away peacefully
April 6th, 2012 with the completion of a BFA Exhibition. The idea was
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conceived in 2007 during an AP Art class at West High School. The idea
existed in many forms and was exhibited in a variety of shows including
ETSU’s Student Honors Show, Yoakhaus – the annual Fine and
Performing Art Scholars Exhibition, and From These Hills: Contemporary
Art in the Southern Appalachian Highlands. The idea is survived by the
artist, Jake Ingram of Johnson City, TN. A closing reception will be held
on April 6th at the Tipton Street Gallery in downtown Johnson City form 6
to 8 PM.
I felt like this was the best way to conclude a show and the completion of an idea. I made
a limited edition silk screen print on a piece of paper that was bookmark sized, similar to
the ones that you get when someone in your family passes away. I was originally going to
publish the obituary in the newspaper but the cost of obituaries is surprisingly expensive.
I think that despite it not being printed in the newspaper, the idea of the death of the
Jakealope came across and was really the best way to end the show.

CONCLUSION

The body of work that was completed for the exhibition has been a cathartic
experience. To get here has been a long personal battle, but I feel like if I did not have my
artwork as an outlet, I would have been worse off. My parent’s divorce served as a
catalyst for the work but also functioned as so much more. It helped me find my artistic
identity as well as my own personal identity. It brought a new type of honesty to my work
that I think people were able to connect to. The show closes a chapter of my life and
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concludes the life of the Jakealope. It was important to end the life of the Jakealope as it
was one of the last big connections that I had to my family and with its’ death a new
chapter in my life can begin.
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